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Jbe his responsibility, not nature’'s, and hence it was suggested
that man's truths as well as his errors were at 1east partly
tggﬂgggnlandwh;sthi1v1ty ‘This emphasis on man's participa-
tion in his thought as well as his action was pressed to the

point where, 1g_§ggg_9£_§he_ldeallsxs,Gpe almost assumed.the
role of God Himself. Within a more restrained interpretation

this emphasis meant maklng room for human imagination, aes-
thetic creation, religious faith, and reforming activity within
history.

Such an interpretation, further, meant that the goal of
human activity was no longer viewed as the Enlightenment had
'seen it. Not a ife, not as knowledge but creativity,
no ion but , not as discipline but expres-
gion -- these were the ways in which the later thinkers, espe-
cia _th.xnmanxigg, viewed man's_purpose. This meant that

ey were taklng the chance of being wrong; but the chance they
willingly took in the interest of what they believed to be a
more exciting way of life. They were more than willing to give
up the interpretation of man as a calculating machine for their
interpretation of him as a creative person. And i:ﬁ%%%ﬁi%%?
of

newer 1nte~g;g1a119n_gi_man_whlch accounts for the
w;tlsticmcneatxon, religlous _enthusiasm, and social reform

throughout this period, an n outburst which the 1deaIists tried
to comprehend within the framework of their new interpretation
of human reason.

This reinterpretation of the nature of man and of his ex-
perience could not but have its effects on the concepts of
nature and God. The standpoint from which these were viewed
had changed. Nature was no.loager.seen as mechanical-but
rather as organic; and the changes within nature were inter-
preted according. to.the.analogy.of human history, rather than

history being interpreted according to the apalogy of a mechan-
ical nature. It is for this reason that nature came to be .

%i§ﬁ§3:5§;a_sixuggle, and later, as we shall sSee, as an evolu-
tion. Both nature and history were viewed by the artists as

imitating art, rather than as art imitating nature. The only
question was whether or not the concept of nature could be ex-

panded to include all of this burgeoning creativity without
bursting.

The concept of God also underwent a tremendous transforma-
tion. No longer the lawmaker for nature and human action, He
was now thought of as primari He was no longer

Eﬁ&igg&i_and_legal “but personal, having both feelings and will.
e was a Being to whom one coulgmgggx,,agg_frgm_w_gm_gggﬁgpuld
gfggg%fgglgliggl_giI£SZ“ He was a deity with whom one could be
on intimate terms, ?gz_g;gggianj_deiiy far removed from man and
his problems. In place e Enlightenment’s mutual respect
between man and God, _there w&E:EEEEEEEEIEd a_warm Eersonal
feeling. And this concept also largely the contributign_ of
evangelism, idealism later tried to catch within the limits of

its expanded interpretation of the nature of man's experience.
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This it did by emphasizing God's immanence, and interpreting

Ei§_E£§E§;gggggce‘onlywinNigxm§_9£wﬁnwnrganigtwhole's trans-
cending of its parts.

In such ways as these the post-Enlightenment not only
criticized the major ideas of the Enlightenment, but reinter-
preted those same ideas, emphasizing man's greater participa-
tion in his experiences and the wider range of that experience.




