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Endnotes
Ms.9-10,	Piano	Bass	-	Agnes	does	not	originally	mark	these	half	notes	as	dotted.
M.38,	Piano	Treble	-	Agnes	does	not	originally	mark	the	Cs	here	as	natural.

M.43,	Piano	Treble	-	Agnes	does	not	originally	include	the	eighth	rest	at	the	beginning	of	this	measure.
M.47,	Piano	Treble	-	Agnes	does	not	originally	mark	the	A	here	as	sharp.
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Endnotes

M.6,	Voice	-	Agnes	originally	wrote	the	final	note	as	a	dotted	quarter,	with	no	other	notation	filling	the	measure.
M.14,	Piano	Bass	-	In	a	second	version	of	this	piece,	Agnes	did	not	slur	the	last	five	eighth	notes	together.

M.31,	Piano	Treble	-	In	a	second	version	of	this	piece,	Agnes	did	not	accent	the	chords	that	fall	on	the	second	and	fourth	beats.
M.32,	Piano	Treble	-	In	a	second	version	of	this	piece,	Agnes	did	not	accent	the	chords	that	fall	on	the	third	and	fourth	beats.

M.34,	Piano	Treble	-	In	a	second	version	of	this	piece,	Agnes	did	not	slur	the	triplets	on	the	first	and	second	beats.
M.55,	Piano	Treble	-	In	a	second	version	of	this	piece,	Agnes	did	not	slur	the	sixteenth	notes	on	the	third	and	fourth	beats.

M.68,	Piano	Treble	-	Agnes	originally	wrote	the	final	chord	as	a	dotted	quarter,	with	no	other	notation	filling	the	measure;	in	a	second
version	of	this	piece,	Agnes	wrote	the	final	chord	as	a	quarter,	with	no	other	notation	filling	the	measure.

M.69,	Piano	Bass	-	In	a	second	version	of	this	piece,	Agnes	did	not	connect	the	previous	slur	to	the	first	dotted	quarter	note.
M.70,	Voice	-	In	a	second	version	of	this	piece,	Agnes	does	not	tie	the	two	As	together.

M.72,	Voice	-	In	a	second	version	of	this	piece,	Agnes	wrote	the	final	note	as	a	dotted	quarter.
M.76,	Piano	Bass	-	In	a	second	version	of	this	piece,	Agnes	wrote	the	final	chord	as	a	quarter,	with	no	other	notation	filling	the	measure.

M.85,	Piano	Bass	-	In	a	second	version	of	this	piece,	Agnes	did	not	accent	the	first	chord.
M.87,	Piano	Bass	-	Agnes	originally	wrote	the	first	and	chords	as	dotted	quarters	with	no	other	notation	filling	the	measure.
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Endnotes
M.34,	Voice	-	Agnes	does	not	originally	mark	the	D	here	as	flat;	probably	an	error
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Endnotes

M.12,	Piano	Treble	-	Agnes	does	not	originally	mark	the	G	here	as	sharp;	probably	an	error.
Ms.37-42	-	Agnes	does	not	originally	mark	these	Cs	as	natural	(except	in	Treble	37-9),	probably	an	error.

Agnes	left	out	a	repeat	at	the	end,	however,	it	is	likely	that	this	section	would	repeat,	return	to	the	beginning,	and	end	at	the	beginning's
first	ending.
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Endnotes

Ms.8,	43	-	Agnes	does	not	orignally	mark	the	first	endings	in	these	two	places.
M.14,	Piano	Treble	-	Agnes	originally	writes	the	bottom	note	of	the	third	chord	as	a	B	double-flat;	probably	an	error..

M.21,	Piano	Treble	-	Agnes	originally	writes	the	B	in	the	final	chord	as	a	D;	probably	an	error.
M.30,	Piano	Bass	-	Agnes	does	not	originally	mark	the	last	A	and	C	here	as	natural;	probably	an	error.

M.32,	Piano	Bass	-	Agnes	does	not	originally	mark	the	D	in	the	latter	half	of	this	measure	as	natural;	probably	an	error.
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Endnotes

M.5,	Piano	Bass	-	Agnes	does	not	originally	mark	the	A	here	as	flat;	probably	an	error.
M.29,	Piano	Treble	-	Agnes	does	not	originally	mark	the	A	here	as	flat;	probably	an	error.
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Endnotes

Agnes	usually	cites	her	poets;	it	is	likely	that	these	lyrics	were	written	by	her.
M.	64,	Piano	Treble	-	Agnes	originally	did	not	mark	the	D	here	as	natural;	probably	an	error.

M.	70,	Piano	Bass	-	Agnes	originally	wrote	this	measure	with	the	single	beat	Es	in	octaves,	with	no	other	notation	filling	the	measure.
M.	84,	Piano	Treble	-	Agnes	originally	did	not	write	the	D-natural	in	the	third	chord;	probably	an	error.

M.	137,	Piano	Bass	-	Agnes	originally	wrote	this	measure	with	the	single	beat	Bs	in	octaves	preceding	a	quarternote	rest	and	no	other
notation	filling	the	measure.

M.	152,	Piano	Bass	-	Agnes	originally	wrote	this	measure	with	the	two	chords	and	the	fermata	on	the	second	chord	with	no	other
notation	filling	the	measure.

M.	155,	Piano	Treble	-	Agnes	originally	did	not	notate	the	lower	A	of	the	third	chord	as	sharp;	probably	an	error.
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Endnotes

M.4,	Piano	Bass	-	Agnes	does	not	originally	mark	the	last	A	as	flat;	probably	an	error.
M.8,	Piano	Bass	-	Agnes	does	not	originally	mark	the	last	E	as	flat;	probably	an	error.
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Endnotes

M.14,	Piano	Treble	-	Agnes	does	not	originally	mark	the	second	A	here	as	natural;	probably	an	error.
M.19,	Piano	Treble	-	Agnes	does	not	originally	mark	the	E	in	the	latter	half	of	the	measure	as	natural;	probably	an	error.
M.22,	Piano	Treble	-	Agnes	does	not	originally	mark	the	D	in	the	latter	half	of	the	measure	as	natural;	probably	an	error.

Ms.34-5,	Piano	Bass	-	Agnes	does	not	originally	mark	the	Bs	in	the	latter	halves	of	these	measures	as	flat;	probably	an	error.
M.36,	Piano	Treble	-	Agnes	does	not	originally	mark	the	G	in	the	latter	half	of	this	measure	as	natural;	probably	an	error.
M.37,	Piano	Treble	-	Agnes	does	not	originally	mark	the	F	in	the	latter	half	of	this	measure	as	sharp;	probably	an	error.

M.39,	Piano	Treble	-	Agnes	does	not	originally	include	the	sharp	as	an	indicator	above	the	trill	here.
M.44,	Piano	Treble	-	Agnes	does	not	originally	mark	the	B	in	the	latter	half	of	this	measure	as	natural;	probably	an	error.
M.53,	Piano	Treble	-	Agnes	does	not	originally	mark	the	F	in	the	latter	half	of	this	measure	as	sharp;	probably	an	error.
M.58,	Piano	Treble	-	Agnes	does	not	originally	mark	the	E	in	the	latter	half	of	this	measure	as	natural;	probably	an	error.
M.61,	Piano	Treble	-	Agnes	does	not	originally	mark	the	D	in	the	latter	half	of	the	measure	as	natural;	probably	an	error.
M.69,	Piano	Treble	-	Agnes	does	not	originally	mark	the	E	in	the	latter	half	of	the	measure	as	natural;	probably	an	error.

M.88,	Piano	Bass	-	Agnes	does	not	originally	mark	the	first	G	here	as	sharp;	probably	an	error.
M.95,	Piano	Treble	-	Agnes	does	not	originally	mark	the	A	in	the	latter	half	of	this	measure	as	natural;	probably	an	error.

M.98,	Piano	Treble	-	Agnes	does	not	originally	mark	the	final	B	here	as	natural;	probably	an	error.
M.104,	Piano	Treble	-	Agnes	does	not	originally	mark	the	final	D	here	as	natural;	probably	an	error.
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Endnotes

M.51	-	Agnes	originally	left	out	the	repeat	sign	here;	probably	an	error.
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Endnotes
M.6,	Piano	Treble	-	Agnes	originally	wrote	the	top	note	of	the	second	chord	here	as	another	F;	probably	an	error.
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Endnotes

Agnes	originally	titled	this	piece	"Song,"	however,	after	review,	the	title	was	formed	after	Moore's	original	poem.
M.4-5,	Lyrics	-	Agnes	writes	"The	mem'ry	of	the	past,"	where	Moore's	original	line	is	"And	mem'ry	of	the	past."

M.10,	Lyrics	-	Agnes	writes	here	"Julia"	instead	of	Moore's	original	"Chloe."
M.10,	Lyrics	-	Agnes	writes	"like	this	bowl	of	wine,"	where	Moore's	original	like	is	"like	the	bowl	of	wine."

Ms.13-4,	Lyrics	-	Agnes	writes	"Remembrance	shall	recall	the	hour,"	where	Moore's	original	line	is	"Rememberance	will	recall	the
hour."

M.15,	Piano	Bass	-	Agnes	does	not	originally	mark	the	A	here	as	flat;	probably	an	error.
M.15-6,	Lyrics	-	Agnes	writes	"That	sorrow	leaves	behind,"	where	Moore's	original	line	is	"Which	sorrow	leaves	behind."
M.18-9,	Lyrics	-	Agnes	writes	"Then	fill	the	cup"	in	the	third	stanza,	where	Moore's	original	line	is	"Then	fill	the	bowl."

M.28,	Piano	Treble	-	Agnes	does	not	originally	mark	the	E	here	as	natural;	probably	an	error.
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